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PROFESSORIAL STAFF. i 


PRINCIPAL—JOHN B. MCEWEN, M.A., 


MUSICAL COMPOSITION. 
BUSH, ALAN, A.R.A.M. 
CARSE, ADAM, F.R.A.M. 
COOKE, REV. GREVILLE, M.A., Mus. Bac., 
F.R.A.M. 
CORDER, PAUL W., F.R. A.M. 
DALE, В. J., F.R. A.M. 
FARJEON, HARRY, Е.К.А.М. 
GREENISH, ARTHUR J., Mus. D. Cantab., 
F.R.A.M. 
HARRISON, JULIUS, Hon. R.A.M. 
HINTON, ARTHUR, F.R.A.M. 
HOLLAND, THEODORE, А.В.А.М. 
HOWELL. Miss DoRoTHY, A.R.A.M. 
JERVIS- READ, Н. V., A.R.A.M. 
MACPHERSON, STEWART, F.R.A.M. 
O'DONNELL, B. WALTON, М V.O., F.R. A.M. 
O'NEILL, NORMAN, Hon. R.A.M. 
PHILLIPS, MONTAGUE, F.R.A.M. 
WALLACE, WILLIAM, F.R.A.M. 


HARMONY AND ELEMENTS OF MUSIC. 
ALWYN, WILLIAM. 
BUSH, ALAN, A.R. A.M. 
GREENISH, ARTHUR J., Mus. D. Cantab,, 
F.R.A.M. 
FARJEON, HARRY, F.R.A.M. 
GRANT, ERIC, A.R. A.M. 
HICKIN, WELTON, F.R.A.) 
NYE, Miss ELSIE M., A.R 
REGAN, LESLIE, A.R.A.M. 
{UDALL, Miss E. C., А.В... 
SOWERBUTTS, J. A., M.C., Mus. B.. A. R. A.M. 


SINGING. 

BATES, T. THORPE, F.R.A.M. 
BEAUCHAMP, HENRY, Hon. R.A.M. 
BILSLAND, Miss ETHEL, F.R.A.M. 
BOOTH, JOHN, Hon. R.A.M. 
DEWHURST, Madame, A.R. A.M. 
d'OrsLY, MAURICE, F.R.A.M. 
DRIVER. F. PERCIVAL, A.R.A.M. 
HATCHARD, Miss CAROLINE, Е.К.А.М. 
HUBBARD, LEONARD, A.R. A.M. 
ILES, EDWARD, Hon. R.A.M. 
KEEL, J. FREDERICK, F.R.A.M. 
KING, FREDERIC, Hon. R.A.M. 
LANGSTON, Miss EVELYN, A.R.A.M. 
LARKCOM, Madame, F.R.A.M. 
MEUX, THOMAS, Hon. R.A.M. 
PHILLIPS, CHARLES, F.R.A.M. 
SOPER, Miss PITT, Е.К.А.М. 
THOMPSON, Miss IRENE, A.R.A.M. 
THOMSON, MARCUS, F.R.A.M. 
WILSON, Miss MARY T., F.R.A.M. 

PIANOFORTE. 
^OOTH, VICTOR G., F.R.A.M. 
30WEN, YORK, F.R. A.M. 
COVIELLO AMBROSE, F.R.A.M. 
CRAXTON, HAROLD, Hon. R.A.M. 
DEDERICH, Miss HILDA, A.R. A.M. 
GASCOIGNE, CLAUDE, A.R.A.M. 
GRANT, ERIC, A.R.A.M. 
GRAY, Miss ISABEL, A. R. A.M. 
HEAD, MICHAEL, A.R.A.M. 
HERMON, Miss MARJORIE, A.R.A.M. 
HICKIN, WELTON, F.R.A.M. 
HICKOX, E. J., Mus. B. Oxon. 
HORNE, MME. ELSIE, F.R.A.M. 
ISAACS, HARRY. 
KiPPS, W. Ј., F.R. A.M. 
KIVER, ERNEST, A.R. A.M. 
KNOTT, THOMAS В., F.R.A.M. 
LAKE, Н., F.R.A.M. 
LANGRISH, VIVIAN, F.R.A.M. 
LEVI, PHILIP, А.К.А.М. 
LIVENS, LEO, A.R.A.M. 


Mus. D. Oxon, F.R.A.M., F.R.C.M. 


PIANOFORTE—continued. 

MATTHAY, Miss DORA (Mrs. JOHN H. KENNEDY), 

F.R.A.M. 
MACEWAN, Miss DESIREE, А.В.А.М. 
MOORE, FREDERICK, F.R.A.M. 
MORTON, EDWARD, А.В.А.М, 
NASH, А. BRIAN, A.R.A.M. 
PAUL, REGINALD, A.R.A.M, 
PAUER, JOHN, Hon. R.A.M. 
PIRANI, MAX. 
POLLARD, CLAUDE F., F.R.A.M. 
REDDIE, CHARLES F., F.R.A.M. 
ROBERTS, А. WESLEY, А. Ж А.М. 
SMITH, Miss LILIAN, A.R.. 
SWINSTEAD, FELIX, F.R./ 
SYMONS, В. MCCARA, А.В. 
TAYLOR, LAWRANCE, A. 
TIDMARSH, EGERTON, А.В... è 
WALLER, PERCY, Hon. R.A.M. 
WEBBE, SEPTIMUS, F.R.A.M. 
WHITEMORE, CUTHBERT, F.R.A.M. 


PIANOFORTE ACCOMPANIMENT. 
HICKIN, WELTON, F.R.A.M. 


ORGAN. 1 
CUNNINGHAM, С. D., F.R.A.M. 
MARCHANT, STANLEY, Mus. D. Oxon. 
F.R.A.M. 
STEGGALL, REGINALD, F.R.A.M. 
VALE, WALTER S., F.R.A.M. 


HARP. 


MASON, Miss GWENDOLEN, F.R.A.M. 
VIOLIN. 

CATHIE, PHILIP, F.R.A.M. 

DYKE, SPENCER, F.R.A.M. 1 

HAYWARD, Miss MARJORIE, F.R. A.M. ] 

KNOCKER, Miss EDITHA. | 

LOCKYER, JAMES T., А.К.А.М. 

OWEN, Miss ELSIE, Е.К.А.М, 

PECKER, BORIS. | 

WOODHOUSE, CHARLES. га 

Woor, E. Комвву, F.R.A.M. 1 

E 


УТОГА. 
LOCKYER, JAMES T., A.R.A.M. 
TERTIS, LIONEL, F.R.A.M. 
Woor, E. RowsBYy, F.R.A.M. 
VIOLONCELLO. 
PARKER, В. PATTERSON, F.R.A.M. 
WALENN, HERBERT, F.R.A.M. 
WHITEHOUSE, W. E., F.R.A.M. 
WITHERS, HERBERT, F.R.A.M. 
DOUBLE BASS. 
WINTERBOTTOM, CHARLES, Hon. R.A.M 
FLUTE. 
WOOD, DANIEL 8. 
/ OBOE. 
GOOSSENS, LEON J. 
CLARINET. 
DRAPER, P. HAYDN. 
BASSOON. 
JAMES, WILFRED G. 
HORN. 
BRAIN, AUBREY H. 
TRUMPET & CORNET. | 
SOLOMON, J., F.R.A.M. 
TROMBONE, 
MATT, ALBERT Е. STAMP, JESSK. 
MILITARY MUSIC. 


O'DONNELL, BERTRAM, М.У.О., F.R.A.M. 
STRETTON, Colonel A., M.V.O. 


CINE UR US 
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PROFESSORIAL STAFF—Continued. 
AURAL TRAINING. TRANSPOSITION & | FENCING. 
| | IMPROVISATION. | BERTRAND, Мане. 
READ, ERNEST, F.R.A.M. | 
SHINN, FREDERICK G., Mus. D., Hon. R.A.M. STAGE GESTURE AND TECHNIQUE. 
HOLLAND, Miss NELLIE M. | JAMES, CAIRNS, Hon. R.A.M. 
DICTION & ELOCUTION. | 
ACTON-BOND, A., Hon. R.A.M. wn = ран 
COLE, WILTON, F.R.A.M. pono, SIME at | 
JAMES, CAIRNS, Hon. R.A.M. | THIERY, MAURICE, B.A., LL.B. 
ARTIN, Miss CECIL, A.R.A.M. | МАМ 
NEWELL, Miss CONSTANCE, А.В.А.М. 2% i GER LANGUAGE. 
THOMAS, Miss KATIE. F.R А.М. FITZAUCHER, ROBERT A., M.A., Саша. 
DANCING AND DEPORTMENT. ITALIAN LANGUAGE. 
LA Foy, Madame, Hon. R.A.M. | CASTELLI, Signorina BIANCA. 


SUB-PROFESSORS. 


HARMONY. PIANOFORTE—continued. | HARP. 
DAVIES, Туов В. CHIPPERFIELD, Miss MAY. | MELHUISH, Miss GWEN. 
DURRANT, FREDERICK. DANCE, DENNIS. 
PHELPS, MICHAEL. FOLKARD, Miss DOROTHY. VIOLONCELLO. 
SAMPSON, GODFREY. HAYWARD, Miss GWEN. TANNER, CLAUD. 
SMITH, R. H. CLIFFORD. HIBBERT, Miss DORIS. VEVERS, Miss DORIS, 
WRIGHT, Miss HILDA. HOWARD, Miss EDNA С. 

JACKSON, FREDERIC. DOUBLE BASS. 

SINGING. KNOWLES, Miss FRANCES, GREENISH, Miss Doris. 
ALVA, ROBERT. LYNCH, CHARLES. 
BARKER, Miss ETHEL. LYTHGOE, Miss VIOLET. OBOE. 
CLIFF, RONALD. TANTON, Miss DOROTHY. GASKELL, Miss HELEN. 
DUFF, Miss LESLEY. TOWSEY, Miss VERA J. 
DYSON, Miss NANCY. WARNE, Miss MURIEL. ELEMENTS OF MUSIC. 
HEDGECOCK, Miss EVELYN. WOOD, Miss ELSIE. FRANKLIN, OWEN, LE P. 
ты J ESSIE. SUMMERS, Miss KATHLEEN. 
NIGHT, Miss IDA. 
PETT-FRASER, Miss BARBARA. VIOLIN. AURAL TRAINING. 
WILTSHIRE, Miss THEODORA. MCDONALD, Miss PHYLLIS. BROUGH, ERIC. 

MOORE, Miss EDNA. GREEN, DOROTHY. 

| PIANOFORTE. | PARRY, Miss HILDA. JACKSON, FREDERIC. 
date а LESLEY. ROBERTSON, Miss FREDA. 
ROUGH, ERIC. | 
BRITTON, FRANCIS Е. | VIOLA. ELOCUTION. 
CARD, Miss CECILY. | MOORE, Miss EDNA. LONDON, Miss GLADYS. 


ORCHESTRAL AND CHORAL CLASSES AND CONDUCTOR CLASS— 
under the direction of Sir HENRY J. Woop, Mus. D., F.R.A.M., F.R.C.M., assisted by 
STANLEY MARCHANT, Mus. D., F.R.A.M., ERNEST READ, Ғ.Б.А.М., 
CUTHBERT WHITEMORE, F.R. A.M. 


CHOIR TRAINING CLASS, under the direction of STANLEY MARCHANT, Mus. D., F.R.A.M. 


CLASSES FOR STUDY OF ENSEMBLE PLAYING— 
LIONEL TERTIS, F.R.A.M., assisted by PHILIP SAINTON, 
HERBERT WITHERS, F.R.A.M. 
OPERATIC CLASS, under the direction of JULIUS HARRISON, Hon. R.A.M. 
DRAMATIC CLASS, under the direction of A. ACTON-BOND, Hon. R.A.M. 
BALLET, Miss FLORA М. FAIRBAIRN. 


JUN EUR палас 
TEACHERS OF PIANOFORTE .. 46» Miss SYBIL BARLOW. 
Miss ETHEL KENNEDY, A.R.A.M. 
Miss Е. LOMAX, A.R.A.M. 
Miss SAIDIE MACCORMAC, A.R.A.M. 


HARMONY AND ELEMENTS OF MUSIC ... Miss E. C. RUDALL, A.R.A.M. 


ELOCUTION v a pin ... Miss ISOREL MCLAREN, A.R. A.M. 
VIOLIN .. sks £ TA T. .. Miss ELSIE NYE, A.R.A.M. 
VIOLONCELLO ... X T T ... Miss ALISON DALRYMPLE, A.R.A.M. 
AURAL TRAINING T M "i .. Miss E. C. RUDALL, A.R.A.M. 


TEACHERS' TRAINING COURSE 
CONDUCTED BY PROFESSORS OF ROYAL ACADEMY OF MUSIC, ASSISTED BY LECTURERS IN 
PSYCHOLOGY, VOICE CULTURE, MUSICAL APPRECIATION, MUSICAL HISTORY, PHYSIOLOGY, PIANO- 
FORTE, VIOLIN, ORGAN AND SINGING, ETC. 


ға 


ROYAL ACADEMY OF MUSIC 
TEACHERS’ TRAINING COURSE 
ENTRY FORM 


ОО айкал“ гс И ed БК 46064 да SS CAL 


PANIER АИ CCRT аздан ЕК 


(if under 21) 


PRESE а оо dou Ба ла е 


Certificates gained :— 
W) General Бакай Lu ЖШ. a 


(0): Musical диод ie SANT TEN 


Complete this section if taking Single Series of Lectures or 
Classes only :— 


Signature of Applicant (or of Parent or Guardian if under 
age) :— 


N.B.—The entrance fee is /2 2s. for Non-students (Students and past 
Students of the Royal Academy of Music do not pay an Entrance Fee) and 
a remittance for that amount must accompany this Form. Cheques and 
Postal Orders should be made payable to Ше“ Royal Academy of Music ” 
and crossed ' Westminster Bank Ltd., Harley Street Branch." 


Scottish, Irish and Channel Islands Cheques should be made out for an 
additional 64. to cover Bank Charges. 


ТО :— 
The Secretary, 
Royal Academy of Music, 
Marylebone Road, N.W.r. 
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SPECIAL TRAINING COURSE FOR 
TEACHERS. (MUSIC.) 


1. This Course has been instituted in order to provide a thorough 
and systematic training in the art of Teaching music and elocution, and 
to meet the requirements of the Teachers’ Registration Council, under 
which the Register is open only to those who are able to satisfy the 
Council in regard to their Academic and other professional qualifications. 

2. Students who take the complete Course must choose a principal 
subject (in which they can obtain the Diploma referred to on page 8) 
from the following list :— 


1. Pianoforte. 

2. Stringed Instruments (Violin, Viola, ’Cello). 
). Singing, 

Organ. 

Klocution, 


^ - 


1 
D 


3. Those desirous of being admitted to the Special Training Course 
must prove that they possess the requisite musical knowledge and 
attainments to enable them to profit from the various Lectures. For 
this purpose an Entrance Examination will be held a few days before 
the commencement of the Michaelmas Term. Students who desire to 
take the full course will be accepted only at the beginning of the 
Michaelmas Term (September) 


4. Those who are not already Students of the Academy but who 
are admitted to the Course will be allowed the privileges accorded to 
ordinary Students of the Academy, viz., attendance at the Orchestral 
Practices, Fortnightly and Practice Concerts, and all public Chamber 
and Orchestral Concerts. 


5. The complete Course comprises 80 Lectures and Lecture- 
Lessons, and occupies three terms of ten weeks each. Of these 80 
Lectures, Students must attend at least 75 per cent. In addition, 
Students who take the complete Course may, by permission of the 
Principal, attend any of the Lectures on the “ Additional Subjects ” 
on page 15. 


6. Students who have attended the above-mentioned percentage 
of the Lectures, and who give satisfactory evidence as to their ability, 
will receive a Testamur, which must be presented to and will be retained 
by the Teachers’ Registration Council. This Testamur is not a Diploma 
and must not be used as such. 


7. Students and others may attend any single Course or Courses 
of Lectures of their own choice, upon payment of the appropriate fee, 
for which a special entry form can be obtained on application. 


8. Students of the R.A.M. who satisfy the Principal or Warden 
as to attainments, may, during their fourth year at the Academy, take 


wr, 


their Principal Study and the Training Course in lieu of the ordinary 
curriculum, for the same fee, viz., £14 145. per term, but those who 
have passed the L.R.A.M. Examination in their Principal Subject may 
have this privilege during their third Academic year, subject to the 
approval of the Principal. 


Attention is called to the fact that the Teachers’ Registration Council require 
evidence of a good general education from all candidates who apply to be registered as 
Teachers. 


For Time- Table, see separate slip, which may be had 
on application. 
FEEs. 
The fee for Entrance Examination is 10s. 6d. 
The fee for the complete Course is £7 . 7s. per term. 


R.A.M. Students, and also those taking the complete Course, may 
take any single subject atafeeof  .. .. £1 11 6 each subject. 


Non-Students taking only single subjects £2 12 6 each subject. 


For entrance form for the whole course see last page. 


Dates oF TERMS. 


Michaelmas Term, 1927.—September 19th to December 10th. 
Entrance Examination on or about September Tth. 


Lent Term, 1928.—January 9th to March 31st. 
Midsummer Term, 1928.—April 30th to July 21st. 


The following is a list of the Lectures throughout the Academic 
year :— 


Pianoforte or Stringed Instruments. 


Michaelmas Term. Lent Term. Midsummer Term. 
ir wa І Y | h үні ov 
P snoforte Musical History | Phy siology of 
or Stringed and Appreciation the Voice and 
| Instruments. Ц RM t | Phonetics.* 
Rhythm and the | Aural 
Psychology. Physical Basis | Training.* | 
| | of Sound. | Class Singing.* | 
| там ў i É; А RAAT Ж 72, | 
ДЕЖ | Five Demonstration Five Demonstration 
те Y ' | 
Aural Training. | Lessons. | Lessons. 


* Two of these subjects must be taken. 


Singing. 


Michaelmas Term, Lent Term. Midsummer Term. 


Physiology of 
the Voice and 
Phonetics. 


` > s a 


Musical History 


Singing. кү? 
and Appreciation. 


Rhythm and the 
Psychology. Physical Basis 
of Sound. 


Aural Training * 
or Class Singing. * 


Poele: Five Demonstration Five Demonstration 
' Lessons. Lessons. 


* One of these subjects must be taken, 


Elocution. 
Michaelmas Term. Lent Term. Midsummer Term. | ШТІ 
Presentation of Plays Т 
Elocution. Prosody. and Evolution | | р 
| of Drama. T MH 
i Physiology of ІШ 
> y € | Physic: ара А | 
Psychology. uad таса ад а the Voice and ШІ 
"ag зубни Phonetics. | 1) 
Poetics Five Demonstration Five Demonstration | ШІ 
TN Lessons. Lessons. | Т i 
+ . ° e з Ия | 1 7 
Unless otherwise stated, Ten Lectures per Term will be given in LUI 
| | 


each Subject. 


1927—28. 


THE 


EXAMINATION FOR THE 


SPECIAL DIPLOMA 


IN CONNECTION WITH THE 


Ceachers’ Training Course 


OF THE 


Royal Ecademy of Music. 


1. The Examination takes place at the Royal Academy of Music, 
at the end of the Midsummer Term. 


2. Only those Students who take the complete Teachers’ Training 


Course during the Academic Year 1927-28 will be eligible to sit for this 
Examination. 


€) 


3. The fee forthe Examination is Five Guineas. 


4. Forms of entry for this Examination, properly filled up, 
together with the fee of Five Guineas, must be sent so as to reach 
the Secretary not later than June lst. No entry will be accepted 
after this date unless accompanied by an extra fee of Five Shillings, 
and no late entries can be accepted in any circumstances after 
June 12th. 


5. Any Student who, having entered, fails to attend the Examina- 
tion at the time appointed will forfeit the fee paid, except in case of 
serious illness, notified by letter to the Secretary at least three clear days 
before the time appointed for the Examination, and supported by a 
medical certificate. 


6. Students who pass this Examination will receive a Diploma 
signed by the Principal, certifying ability in Teaching, with special 


EIL mamas 


аи 


————— 


reference to their Principal Subject (Pianoforte, Singing, etc.). This 
Diploma will not be issued to Students under the age of twenty-one, nor 
to those who are unable to produce evidence of having passed an exami- 
nation equivalent to matriculation. . It will not entitle holders to use 
any letters after their names (except as stated in paragraph 7). 


7. Students who are successful in this Examination, and who are 
Licentiates of the Academy, or who become Licentiates of the Academy 
in any of the Principal Subjects, will be entitled to describe themselves 


“ L.R.A.M. (Honours)." 


S This Examination and the L.R.A.M. must in each case refer 


to the same Principal Subject. 


9. Students of the Academy who have gained the Certificate of 
Merit with Distinction in their Principal Subject and the Special 
Diploma of the Teachers’ Training Course, may be recommended by 
the Committee of Management to the Directors for the distinction of 
“ Associate of the Royal Academy of Music.” 


10. Candidates who fail in the vivá voce (Part П.) will be required 
to take the whole eramination again, the full fee being payable, but need 


not again take the Course. 


11. Candidates who succeed in the ей voce (Part П.) will not 
be required to undertake that portion of the Examination again. 
[f such Candidates fail in the paper work, or any portion thereof, or 
in Aural Tests, they may attend future examinations in that portion 
in which they have been unsuccessful, on payment of a fee of one 


guinea for each paper, and one guinea for Aural Tests. 
Claims for Exemption must be made on the Entry Form. 


12. The Committee of Management reserve the right of refusing 
the entry of any Student without giving any reason for such refusal. 


13. Students must accept without question the award of the 
Examiners, and neither the Principal, the Secretary, nor the Examiners 
are authorised to enter into correspondence as to the reasons for the 
result communicated. No information other than “ Pass " ог“ Fail" 


will be given. 


N.B.—The above Regulations apply only to the current Academic 


Year, 1927-28. 
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PART I. 


PAPER-WORK. 


Candidates whose Principal Study is a Musical Subject will work 
papers on :— 


(a) The General Principles of Teaching. 


(b) The History of Music from 1600 д.р. to the present day. 


*(c) Elementary Harmony, embracing Triads, Dominant 73 

and 9ths, Passing notes, Suspensions and Appoggiaturas. 

* This may include the harmonization in 3 or 4 parts of a melody and a 
Figured or Unfigured Bass, the adding of а second melodie part to one already 


given, and the writing of part or the whole of a melody not exceeding eight bars 
in length. 


Candidates whose Principal Study is Elocution will work papers 
on :— 


(а) The General Principles of Teaching. 
(b) The History of English Literature from 1550-1650. 
(c) Technique of Elocution ; Prosody ; Poetics. 


Three hours will be allowed for each paper. 


These papers may include the writing of a short Essay on some 
relevant subject. 


———— ————  Í— ——  ÓMÀ 


11 


PART II. 


VIVA VOCE. 


Candidates taking a Musical Subject will be required :— 


(a) To play or sing a piece of their own selection illustrating 
their ability in performance.* 


(b) To give a Demonstration Lesson on a Test piece supplied to 
them half an hour before the Examination. 


(c) To answer questions arising out of the lesson on :— 
(1) Technique and Interpretation. 
(2) Principles of Teaching. 
(3) Repertoire. 
+(4) To undergo an examination on Aural Tests (see Syllabus 
of Licentiate Examination, 1927-28, р. 7, paragraph 18). 
Candidates taking Elocution as Principal Study will be required :— 


(a) To recite a piece of their own selection illustrating their 
ability in performance. 


(b) To give a Demonstration Lesson on a Test piece supplied 
to them half an hour before the Examination. 


(c) To answer questions arising out of the lesson on— 
(1) Technique and Interpretation. 
(2) Principles of Teaching. 
(3) Repertoire. 
* Examiners may hear the whole or only parts of any prepared piece. 


* Candidates who hold the Diploma of L.R.A.M. will be exempt from the 


Aural Tests. 
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SYNOPSIS ОЕ LECTURE-LESSONS. 


I. Psychology in its Application to the Teaching of 
Music and other subjects. 


General analysis of the Mind ; its sub-divisions and their relation- 
ships—The Musical Gift in particular; its diagnosis and development 
—The Psychology of Reading and the analysis of mental effort —Laws 
of Attention, Interest and Memory, and their application— Principles 
of Practice—Distribution of practice and the Curriculum in relation to 
the Teacher of Music. 


II. Lecture-Lessons in Pianoforte Teaching. 


Teaching the rudiments of playing to the child and adult— 
Teaching Attention and the special forms of Ear Training as required in 
playing—Teaching the analysis of Shape, Rhythm, Phrasmg and 
Technique—Teaching the laws of Technique and Interpretation— 
Instruction in Memorising and conquest of self-consciousness— Teaching 
Fingering—Use of Ornaments— Technique of Pedalling—Sight Playing 
—Selection and grading of teaching material —Experimental Teaching, 
throughout, by the Classes, and diagnosis and correction by them of 
causes of faults, and their cure, and of special problems of teaching under 
the Lecturer's supervision. 


III. Voice-Culture, School Class-Singing and Conducting. 


Principles of Class Teaching —The Teacher's qualifications and needs 
in Training—Problems of Class Management—Interest, Discipline, 
Individualisation, etc.—The Technique of Class Singing—Breathing— 
Faults in Voice Production and how to correct them— Principal attri- 
butes of pure Vocal Tone and how to acquire them— Causes of and 
cure for Flat and Sharp Singing—English Phonetics, Diction, Elocu- 
tional Phrasing—Expression as illustrating Light and Shade, Rhythm 
and Mood—How to treat “ Pitch Deafness "—'' Break of Voice "— 
Pitching Keys from the Tuning Fork— The Memorising of Metronomic 
Rates—Balance and Blend in Part-Singing—Vocal Exercises—Con- 
ducting—Choice and Teaching of Songs and Part-Songs for all grades 
of School Pupils. 


Lessons by students to classes of children under the supervision of 
the Lecturer. 


IV. Aural Training and Sight-Singing. 


The objects and organisation of School Music Classes, and the 
importance of co-ordinating the whole of the musical activities of the 
School—General principles of Method in Teaching, and their applica- 
tion to Aural Training and Allied Subjects—The Development of the 
pupil's sense of Pitch, Time and Rhythm—The correlation of these with 
Notation and with the Keyboard—The Teaching of Sight-Singing and 
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Musical Dictation—Relative and Absolute Pitch—Key-relationship аці 
Modulation—Elementary constructive work—Phrases and Sentences— 
Expression and “ Nuance "—Improvisation of Melodies—The Study, 
upon an aural basis, of Intervals from anharmonic standpoint, of Simple 
Chord-progressions, and of Elementary Form—Criticism Lessons by the 
Student-Teachers under supervision. 


V. Musical Appreciation. 


The awakening of the pupil’s interest in Music as a great art, and 
the development of his appreciative powers—What is meant by the 
“ Appreciative " study of music—Its intimate connection with Aural 
Training—The training of listeners— The Appreciation class and its 
bearing on the child's other work—The cultivation of the pupil's 
imagination and his powers of observation— The constructive and 
historical aspects of the Art and how to present them—The true 
function of analysis—Dangers to be avoided— The need for the teacher 
to know much music, and to be able to illustrate well at the pianoforte 
—The attainments and qualifications of the Teacher. 


Lessons by the Student-Teachers under the supervision of the 
Lecturer. 


VI. Teaching of Bowed and other Stringed Instruments. 


Violin.—Instruction in the use of the various bowings, the left- 
hand technique, choice of positions and fingering—Independence of 
finzers—Relaxation and cultivation of ease and elimination of all 
unnecessary action — Interpretation — Phrasing — Expression — Tone 
production—The | glissando—M emorising— Sight-reading— Advantages 
to be gained from Orchestral and Ensemble playing—Analysis of 
Methods, Schools of various Nationalities, and exercises giving general 
principles as to their selection and grading— Brief analyses of the 
works of the most important composers for the Violin. 


Violoncello.—Method of holding the Violoncello and Bow from 
anatomical, health, and practical points of view—Production of Tone— 
Action of both hands and arms—Intonation (general rules for) in 
relation to likely faults of the fingers of left hand, both in “ Neck " and 
“ Thumb " positions—Method of obtaining variety of tone power—Hints 
on the general fitting of the instrument, viz., place of Bridge— Height 
of Strings from the Fingerboard, and the Fingerboard from the body of 
the Instrument, etc.—Portamento—Left-hand Pizzicato in connection 
with clearness and articulation in rapid passages—Analysis of a few 
standard works in connection with the “ directions’ which a teacher 
should impart to a pupil, including а Study, a Sonata and a Concerto 
— Interpretation. 


VII. Lecture Lessons in the Teaching of Singing. 


Organs employed in Singing—The art of breathing—Formation of 
the Voice—Classification and compass of Voices—Power—Flexibility— 


Attack — Intonation — Tone colour — Rhythm — Time— Accent — 
Phrasing; How to give a lesson in breathing—How to teach the correct 
use of the Registers—How to arrange the daily practice of beginners 
—How to correct the ordinary faults of beginners; Diction and 
Expression — Recitative — Suggestions as to choice of Studies and 
Songs for beginners and their treatment—lIdeals in Teaching; Orna- 
ments— Various Styles of Works, Oratorio, Opera, etc.—Interpretat:on 
— Importance of good musical education and training. 


Lessons given by members of the class under the supervision of the 
Lecturer. 


VIII. Lecture Lessons in Organ Teaching. 

Lessons to a beginner— Technique of pedalling—Legato playing— 
Pianoforte technique as the basis of Organ playing—Independence of 
hands and feet—Phrasing and rhythm—General Management of Organ 
— Difference in Organs— Modern and ancient mechanism— Part playing 
and clear repetition—Choice of stops and stop changing—Cause and 
correction of faults—The building in relation to Organ playing— The 
literature of the Organ—Organ arrangements—The Organ as a solo 
and accompanying instrument. 


Lessons given by members of the class under the supervision of 
the Lecturer. 


N.B.—Classes of children will attend certain of the foregoing 
Lecture-Lessons for demonstration purposes. 


IX. Lecture-Lessons in the Teaching of Elocution. 
SYLLABUS OF LEcTURE-LEsSONS. 
1. Technique of Elocution. 

Articulation, Enunciation and Pronunciation—The Study of 
Inflection, Emphasis and Pause as a means of Expression—Treatment 
of Inversion, Parenthesis, Refrain, Rhyme, Rhythm and Phrasing— 
Interpretation—Cultivation of the Imagination—Treatment of Lyrical, 
Dramatic, Narrative and Character Poetry—Facial Expression, Gesture 
and Poise—The difference in teaching large and small classes—Curative 
work, etc. 


2. Prosody. 


Anglo-Saxon Verse—Norman Conquest—Fourteener—Chaucer— 
The Octosyllable—Ballad and Romance Metres—The Decasyllable— 
The Great Stanza Forms—Spenser—The Sonnet—Blank Verse— 
Shakespeare—Milton—The Heroic Couplet—Artificial Forms— Ciassica! 
Metres. 


3. Presentation of Plays in Schools and Evolution of the 
Drama. . 


How to present plays and scenes simply and inexpensively. 


(a) Greek and Roman Drama.—Aischylus, Sophocles, Euripides, 
Aristophanes—Terence, Seneca, Plautus, etc. 
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(b) Miracles, moralities, masques, etc.—The Elizabethans, Shake- 
вреаге and his contemporaries—The Apron stage and Proscenium stage 
—(xoldsmith and Sheridan. 


(c) The continental stage, old and new—Modern plays and authors 
— Barrie, Galsworthy, Henry Arthur Jones, Pinero, Shaw, etc. 


X. Lectures on Poetics. 


(a) What is poetry ?—The poet and the reader—Composition and 
appreciation—Confusions of definition. 


(b) Poetry as imitation—As expression—Aural, visual, intellectual. 


(c) True and false form in poetry —Rhythm-—Prosody—Diction — 
Kinds—Figures and ornaments—Heresies—Prose-poetry—Verslibre. 


d) History of Poeties— Plato. Aristotle, Dante— Renaissance 
" 7 2 


Eighteenth century—Romantics—Modern. 

(e) Parallels and contrasts with music and other arts—Composition, 
interpretation and appreciation—Medium—Rhythm—Form—Transla- 
tions (e.g., poetry to music and vice versá) and reflections—The esthetic 
bases—The material bases— Personality. 


Lectures on Physiology of the Voice and Phonetics, also on 
Rhythm and the Physical Basis of Sound. 


ADDITIONAL SUBJECTS. 

*] —Theory and Practice of Conducting, etc. Fridays at 10 a.m. 
(Ernest Reap, F.R.A.M.). 

*2.—0Orchestral Analysis and Technique. Tuesdays at 4 p.m. 
(WILLIAM WarrACE, F.R.A.M.). 

*3—Choral Practices. Tuesdays at 5.30 p.m., and Wednesdays at 
4 p.m. (Ernest Reap, Е.К.А.М.). 

*4 —Choir-Training Class. Mondays at 12.15 p.m. (STANLEY 
MARCHANT, Mus. D., F.R.A.M.). 

* These Lectures may be attended by Members of the Teachers’ Training 


Course without payment of any extra fee. 


The Authorities of the Royal Academy of Music reserve 
the right to refuse any entry for the examination, and to 
change or add to the above regulations from time to time as 
may be found desirable. 


This leaf to be detached and used as Entry Form. 


ROYAL ACADEMY OF MUSIC. 
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To the Secretary, 
Royal Academy of Music, 
York Gate, Marylebone Road, London, N.W. 1. 


N.B.—The Fee for the Entrance Examination is Ten Shillings and 
Sixpence ; a remittance for that amount must accompany this Form, 
which should be sent in three days before the Examination, if possible. 
Cheques should be made payable to the Royal Academy of Music. 


The Whitefriars Press, Ltd. (7683-6-27). 


